Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



L 3(o2.|. ^ 05" 



HARVARD COLLEGE LIBRARY 

FROM THE LIBRARY OF 
FRANK EUGENE CHASE 

(CLASS OF M76) 



DECEMBER 3, 1920 



"4L k.M-^cr 

MO PLAYS EXCHANCBO. 



tt^a'^^^^alit M l ^ d H•THM a^ L^>g>lg^wt ll M ■l ^ l■l rfc ^ 



Daker'5 Edition 
^ or Pl7\y3 ^ 

THE SHAKESPEARE 
WOOING 






THE AMAZONS ^'"'^ ^ Three Acts. Seyen males, Ave females* 
UM4 mauu4 ij Ctoatnmes, modem; scenery, not diionlt Playa 
afnUevenin^ 

HE CABIMEr HOnSIOt faweim^urActs. T<»mft]es n^e 
•«.« wa«rHw« wM^MTAM^ females. Costumes, modem society; 

soenet y, three Interiors. Plays a fall eyening. 

DANDT DICK ^'^^'^ ^ Three Acts. Seyen males, four temales. 

Costumes, modem ; scenery, two interiors. Playc 

two hours and a hall 

/ 

THE fiAT LOBD ODEI comedy in Fonr Acts. Four maleS- tea 
AMUi UAI I4VAV y idJk fggju^Qg^ Costumes, modem ; soeoery. 

two interiors and an exterior. Plays a full eyening. 

HIS HOUSE IN ORHFR comedy in Four Acts. Nine males, fovif 
lUiJ llVUiJii Ml VAVI4A f^nmigg^ Costumes, modem ; soenerf^ 

three interiors. Plays a full eyeninc^ 

THE HOBBY HOBSE comedy in Tliree Acts. Ten males, fiye 
AIII4 livivvl IIVA1JI4 f^jni^iea^ Costumes, modem; scenery easy. 

Plays two hours and a hall 

IDIC Drama in Fiye Acts. Seven males, seyen females. Costumes, 
modem ; scenery, three interiors. Plays a full eyening. 

LADT BODNTffDL ^^^ ^ ^'^ *^®*** Eight males, seyen fe- 
l^iiv I ifVUii 1 U %IM4 jjjmiog^ Costumes, modem ; scenery, four in- 
teriors, not easy. Plays a full evening. 

LETTT ^^>^"^<^^^<>™^'^<'^^^^<^^^<^KU^ Ten males, fiye^fe- 
^^ males. Costumes, modem ; scenery complicated. Plays a 

full eveningc 



Sent prepaid on receipt of price by 

Waltn 1^. T5afitt & Compani? 

Ho. 5 Hamilton Place, Boston* Massachusetts 



la 



- — "^^ p 



THE 



SHAKESPEARE WOOING 



e/f Play of Shreds and Patches taken from the 
works of WiUiam ShaJiespeare 



BY 

M. M. TAYLOR 

FA&T AUTHOR OV **TKB CHROMOTHANATOLBTROIC'* 



BOSTON 




^m 



t.— -- 9* 



:niVL ^i^i\.io5' 



?'0 X-;-. fQii 



CHARACTERS. 



ROHIO . . A gtntUmen lioimed to be lnBid " tiia viitlt 6til tM yetW" 

Ladhcuot "A ftrneru, disJain/iil 6aj " 

Ladt HacuTH . Otuvhs feelt"trvtimft faitiHg f^n" 

OphILIA . . . . "A ran in May —fair maid," ielmtdaf Jiamtt 
ThiuB Witcxu .... "Sura, Unci, and mldniffil liagi" 



CorVRIORT, iSgt, wi WALtas H. Bakbk ft Co. 



All Sv*f SatrvtJ. 



COSTUMES. 

Lady Macbeth.— Tight-fitting black dress, with a loosely draped blade hoe 
veil and robe. A small dagger at her belt 

RoMBO. — WineK:olorea tights and doublet and trunks. Doublet and trunks 
slashed with pale blue. Pale blue cloak and cap. Russet shoes. 

Ophelia. — Loosely draped white costume, long open sleeves, lined with pale 
Uue. Back drapery lined with pale blue. 

Launcelot. — Black tights with orange gaiters. Orange trunks slashed with 
Uack. Black and orange doublet, cape, and cap. Black shoes. 

Three Witches. — Black and white pointed hats. Black skirts and waists 
marked with white characters. 



PROPERTIES. 



A ** caldron ** ^ brought on by witches. It must be marked with the words, 
** Writings of the Nineteenth Century.'' Large printed pages to be thrown into 
caldron. A black book marked ** Modem Literature '* to oe drawn from caldron. 



SYNOPSIS. 



Lady Macbeth, bemg left a widow by the sudden and lamentable demise of 
her husband, falls in love with Romeo, and, taking advantage of Lap Year, woos 
him with gentle firmness. He refuses her, assuring her that he loves Ophelia. 
Lady Macbeth, mad with jealousy, procures an epitome of modem literature 
from the three witches, former friencu of her husbandL and, giving it to Ophelia, 
causes her ^ reason's overthrow.'' Opheua. having lost her reason, falls in love 
with Launcelot Gobbo. The play isendea by the remorse of Lady Macbeth, 
who restores Ophelia to her senses and to her lover, at the same time bestowing 
her own hand upon Launcelot. 



THE SHAKESPEARE WOOING. 



Scene. — A large hall. This must have two long entrances at 
L. and R.y and one short central one. A fireplace the only 
necessary furnishing. 

Romeo (enters hurriedly y c). 

He jests at fears who never saw a widow. 

He laughs at leap-year who hath ne'er been wooecL 

I dare do all that may become a man, 

Who dares do more is none, and I do hold 

Discretion to be valor's better part — 

Therefore I fled — if she do follow me 

Then Pm indeed undone. Ye gods ! 

(Lady M. looks in; disappears^ 
Is that a woman that I see before me ? 
Determination in her flashing eye ! 
Haste, or she'll clutch me. But shall I run ? 
To flee or not to flee — that's the Question ! 
Whether 'tis nobler in a man to sutler 
The persecution I've so long endured, 
Or, by rejection, end it ? There's the rub ! 
What if she should prevail and I accept. 
And so be launched across a sea of troubles 
Into the state of matrimony ? — 
That oft-discovered country from whose beam 
No traveller returns I I think I'll run ! 

(Enter Lady M. at l. ; advances slowly^ 

Too late — she comes ! Now, Romeo, 
Just screw your courage to the sticking place; 
A little moral suasion may avail ! 
O mighty form, how tall thou art! 
Now comes the tug of war ! 
Good-evening, madam ! 
Lady M. Romeo, view me not with critic's eye, 
But pass my imperfections by ; 
Mislike me not because I do the wooing ! 
You'd scarce expect one of my age 
To wait for you to speak — I am too sage ! 
I've lived too long ! To leap-year I'm a debtor ! 
Romeo, love sought is good ; but given unsought is better ! 

5 



6 THE SHAKESPEARE WOOING. 

Romeo. I beg leave to differ with you. 

Do I entice you ? Do I speak you fair ? 

I say I do not, nor I can not love you ! 
Lady M. Art thou of woman born, and canst not feel 

What 'tis to love, how want of love tormented ? 

Romeo, what can I do, to win thee to my love ! 
1 Here I kneel — {Kneels,) 

I If e'er my will did trespass against thine, 

* Either in discourse of thought or actual deed — 

^ I here repent. Unkindness may do much, 

And your unkindness may defeat my life 

But never taint my love. 
' Romeo. What ! never .^ 

Lady M. O s'death ! and must I bear all this? 

Go, then, leave me ; what is thy love to me ? 
j Naught, less than naught ; now shouldst thou offer it me» 

I swear I'd spurn it e'en as you spurn mine ; 
j Go, go, I say. {He turns to go.) Nay, Romeo^ 

1 Do not leave me thus. Scorn me if you will, 

I Look on me in anger — only say ! 

! Oh, weak and fooush woman that I am, 

My words were false, I love you fondly stilL 



Romeo. I love thee not, therefore pursue me not. 
I have one heart, one bosom, and one truth, 
And that one woman has ; nor other none 
Shall mistress of it be save she alone. 
Go, get thee to a nunnery, go. 

Lady M. O horrible ! O horrible ! most horrible ! 

Romeo. I tell thee I am mad for Ophelia's love. 
Beshrew me! but I love her heartily. 
For she is wise if I can judge of her ; 
And fair she is if that mine eyes be true ; 
And true she is, as she hath proved herself. 
And therefore, like herself, wise, fair, and true. 
Shall she be placed in my constant soul. 

(if jriV, Romeo, c) 

Lady M. As much as I do Romeo love, so I my rival hate ! 
Rise, black vengeance from dark Styx*s depths, 
And, as the mighty sun rolls on its course. 
E'en so my bloody thoughts with violent pace 
Shall ne'er look back, ne'er ebb to humble place 
Till that a capable and wide revenge 
Swallow them up ! Ha ! who comes here ? 

{Enter Witches, r.) 

1ST Witch. Thrice the brindled cat hath mewed ! 

2D W. And once the hedge-pig whined ! 

3D W. Harper cries ; " 'Tis time 1 'tis time 1 " 

{They tear MSS. and throw into caldron,) 
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1ST W. Round about the caldron go, 

In the poisoned writings throw — 

Sentiment that long hath i>eeii 

Weak as life and wrong as sin. 

Wild emotions — maudlin speech, 

Ideas far from reason's reach! 

Give the foolish age her due, 

Enter in the cursed brew ! 
All. Double, double, toil and trouble ; 

Foolish sentiment's a bubble ! 
2D W. Idle, empty, flimsy thought, 
.J To the brew shall now be brought I 

Senseless figures, vague allusions, 

Strange surprises, dark confusions ! 

Flitting, witless, errant fancies, 

Haunting dreams, unnatural chanceSi 

Add a lack of life thereto. 

And so obtain our witches' brew I 
All. Double, double, toil and trouble I 

Writings crafty as a bubble ! 
3D W. Thoughts that fill us with disgust, 

Naught of truth but blackened crust, 

Pictures stained with deepest dye 

Of earthly guilt and misery ; 

Horrid figments of the real. 

Mangled form of the ideal. 

For a charm of powerful trouble 

In our hell-broth boil and bubble! 
All. Bubble, bubble, toil and trouble, 

Earth's woe and sinfulness made double. 
Lady M. How now, ye secret black and midnight hags! 

What is't ye do ? 
All Witches. A deed without a name ! 
Lady M.^ I conjure you by that which you compoundi 

What'er it be, to grant me my request ! 
1ST W. Speak ! 
2D W. Demand ! 
3D W. What's your wish ? 

Lady M. Ophelia hath disgraced me and hindered me as a 
spouse : 

Cooled him I love, and heated me to vengeance. 

May your horrors light on me if I foi^ve her! 
I St W. Witness that here do we give up 

The execution of our wits and hands and hearts 

To this wrong'd lady's service. 

Let her command, 

And to obey shall be our course. 
Lady M. I bee of you to furnish me with some 

Swift means of death or of her reason's overthrow. 
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1ST W. Take this black book; keep it close ; 

Within you find such weird and mystic shibboleth 

That any mortal body hearing it 

Shall straight fall mad, or else die suddenly. 

{Hands ner the daok.) 
Lady M. Oh, had you not by wondrous fortune come, -i 

This vengeance I could ne*er have executed. 1 

(Exeunt Witches, l. ; enter Ophelia, meeting them.) f 

Ophelia. Angels and ministers of grace, defend us ! 

Lady M. How now, the fair Ophelia ! how does your ladyship ? 

Ophelia. Lady Macbeth, I have been so afinghted. ^ 

Lady M. With what, in the name of wonder ? 

Ophelia. I have seen the three weird sisters hand in hand. 

Oh, 'twas a sight to freeze my young blood, 

Make my two eyes, like stars, start from their spheres, 

My knotted and combined locks to part, 

And each particular hair to stand on end 

Like quills upon the fretful porcupine. 
Lady M. Thou waxest desperate with imagination. 
Ophelia* Perhaps so. I have had curious thoughts of late ! 

Ah ! lovers young dream, 'tis filling all my brain. 

And holds me far above the rest of earth. 
(Animatedly,) 

I would I had my book of sonnets here ! 

I'd read vou all I wrote to Romeo. 
Lady M. (asiae). Oh, most pernicious woman ! 
(Aioudt handing her the book.) 

Here is a book may answer to your purpose. 

Are you conversant with it ? 
Ophelia. Alas ! I am not. For the full sum of me 

Is sum of nothing, which, to term in gross, 

Is an unlessoned girl, unschooled, unpractised ; 

Happy in this — she is not yet too old 

But she may learn. May I read in this book ? 
Lady M. Aye ! 

(Aside.) 

Let no compunctious visitings of nature 

Shake my fell purpose now. 
(Aloud.) 

Read, pretty creature, read. 

(She turns to leave^ going very slowly ^ and looking hack at 

Ophelia.) 

(As Ophelia reads Lady M. draws back^ looking at her with an 
expression of triumph which changes to remorse and horror as she 
goes mad) 

Ophelia (reads). '^ Her simple beauty had the charm of angelic 
modesty, and the unperceptible smile which constantly hovered 
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about her lips seemed to be the reflection of a pure and lovely souL 
Her yellow hair grew low on her forehead. Her blue eyes were 
large, large, and when they looked into yours " — 

O words words, words ! (Turns leaves of dock,) 

{Reads.) 

'< A dream influenced Gyges to pay tribute to Ishtas of Arkla, 
Kin^ of Assyria, . . . but to fathom a dream one must know the 
subbme and all-powerful word. That mysterious sign was the 
secret of £a and the token of Lilik-Moulon-Ki • • • " 

Oh ! much study is a weariness to the flesh. 

{Turns leaves and reads,) 

<' And often for pastime 
flf Tune be indulgent) — 
And choose one refulgent 
All petals, no prickles. 
Like wine poured at mass-time. 
Regardless of bug or of spider 
(He sees my Tune lig;htemng the great insect ridder) 
Why, June will consider." 

Whv this is as tedious as a twice-told tale, 
Ana intricate it is as any fifteen-puzzle ! 

{Reads.) 

** It was indeed a gloomy night, and I was seized with a terrible 
fear as I wandered through those straight paths between two lines 
of graves — graves — graves ! At the left, before me, around me, 
ever3rwhere, graves. I could hear the beatings of my heart, and 
something e&e likewise — what was it? I looked around*' — 

{Screams. Loses her senses.) 

Indeed la; without an oath Til make an end on*t ! {Throws 
dawn book.) Ha, ha, ha ! {To Lady M.) Why, what's the 
matter? How pale your glare! Who are you, woman, now? 
(Laoy M. withdraws slowly^ l.) Lord ! we know not what we 
are. 

(Opheua sings.) 

They bore him barefaced on his bier. 
Hey, nonny, nonny. Hey, nonny, 
And on his grave rams many a tear. 

{Enter Launcelot Gobbo, l.) 

Here's a fine man if he be not*a sprite. 

Hast thou not dropped from heaven ? 
Launcelot. Ay from the moon. 
Opheua. I love thee. Faith, thou hast a pretty eye. 
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Launcelot. Speak out the sentiments of your mind. 

Pray don't be shy. 
Ophslia. Sir Launcelot, by the flowers of spring, 
By maidhood, honor, truth, and everything, 
I love thee so that spite of all my pride. 
Nor wit nor reason can my passion hide. 
Launcelot. Some men don't have love and some achieve it; 
Some have it thrust upon them. 
Certes ! I ought to run from this bold wooing, 
For it will end in my complete undoing, 
For I am all too young to marry yet. 

(Turns to go,) 
Ophelia. Fair daffodil, I weep to see thee haste away so soon. 
Nay, wait. I'll give thee food for cheerful thought. 

(Turns to look for dook.) 
Launcelot. Alas, how sad it is to be so loved 

And ne'er ^ive in return e'en one slight thought 
I am beautiful, and therefore I am wooed. 
I am a man, therefore cannot be won. 
Now, if I stay and give her cause for hope, 
My conscience will condemn me for a villain ; 
And so for her sake here I ought not stay, 
Yet vanity doth prompt me to remain. 
** Budge 1 " says my conscience ; vanity doth say, 
" Good Launcelot Gobbo, do not run away." 
** Via ! " says conscience ; " " stay ! '* says vanity. 
" Take heed, good honest Gobbo, scorn bare flight, 
" Scorn running with thy heels." 
Conscience, say I, you counsel well, 
And you too, vanity, 

But the last gives better counsel, I will stay. 
Ophelia. Oh, here's literature for you ! This is realism, but not 
for remembrance, I pray you, love, remember; there's matter 
there for forgetting. Here's imagination; that's for thought — it 
needs it. Here are a few pretty phrases twined with wisps of sen- 
timent (think of me, I pray you). A very little truth is caught in 
it, I believe, but we'll find it with a difference. I'd give you some 
right good sense, but it withered all when one died — who, they 
say, made a good end — rest his soul. 
{Sings.) 

And will he not come again ? 
And will he not come again } 
No, he is dead ; 
Gone to his deathbed ; 
He never will come again. 
Launcelot. Oh, wonderful, wonderful, and most wonderful ! 

And after that, out of all whooping. 
Ophelia. Here's pessimism — 

Launcelot {stamps). Throw such stuff to the dogs ! PU none 

of it ! 
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Ophelia. When you do dance about like that 

I wish you were a wave of the sea that you may never do 
anything else. 

Doubt that the stars are fire, 

Doubt that the moon doth move. 
Doubt truth to be a liar, 
But never doubt my love. 
Launcelot. I do desire that we may be better strangers. 

{Enter Romeo, c,^ followed by Lady Macbeth.) 

Romeo. Ophelia, sweet, it gives me great content 

To see you here before me. Oh, my soul's joy I 

How fair thou art ! if now I were to die, 

'Twere now to be most happy, for I fear 

My soul hath her content so absolute 

That not another comfort like to this 

Succeeds an unknown fate. 
Ophelia. Why good Meld you. They say the owl 

Was the batker's daughter. 
Romeo. Why, what's the meaning of these words ? 
Ophelia. I hope all is well, yet I cannot but think 

'* There came to the making of man 
** Time with a gift of tears." {Opens book.) 

Romeo. Too much of this hast thou, fair Ophelia ! 

Oh, what a noble mind is here o'erthrown. 

And I, of all men most deject and wretched^ 

That sucked the honey of her music vows, 

Now see that noble and most sovereign reason. 

Like sweet bells jangled, out of tune and harsh, 

Blasted with ecstasy ! Oh, woe is me, 

To have seen what I've seen, see what I see. 
Opheua. Why, if I am mad, then so are you. 

And there's a pair on's. All the world's a bedlam, 

And all the men and women merely lunatics. 

They have their frenzies and their fantasies, 

And each one hath a different vagary. 

Some think they are the great ones of the earth. 

While they're so weak a single word can move them ; 

Some think they're wise, and yet will they believe 

That truth and honor in this world exist. 

And then, the very maddest of them all 

Are those who love and think that they are loved ; 

Sighing like furnaces with change of woe and joy. 

Seeking a very bubble which doth burst 

While yet they reach for it Heigh-ho I 
Launcelot. Love, love, what is this love I pray you ? 
Romeo. 'Tis to be all made of sighs and tears, 

So I am for Ophelia. 
Lady M. And so am I for Romeo. . ... ^- 
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Ophelia. And so am I for Launcelot 
Launcelot. And so am I for no one. 
Romeo. 'Tis to be all made of fantasy. 

And so am I for Ophelia. 
Lady M. And so am I for Romeo. 
Ophelia. And so am I for Launcelot. 
Launcelot. And so am I for no one. 
Romeo. All adoration, duty and observance, 

All humbleness, all patience and impatience^ 
AH purity, all trial, all forbearance. 
{To Ophelia.) 
If this be so, why blame you me to love you ? 
Lady M. (Jo Romeo). If this be so, why blame joxl me to 

love you ? 
Ophelia {To Launcelot). If this be so, why blame you me 

to love you ? 
Launcelot. Pray you no more of this ; 'tis like the howling 

Of Irish wolves against the moon. 
Ophelia (sings). Oh, how should I my true love know 

From another one } 
By his cockle-hat and staff 
And his sandal shoon. 
Romeo. Alas, sweet lady, what imports this song ? 
Ophelia. He is dead and gone, lady, 

He is dead and gone. 
At his head a grass-green turf, 
At his feet a stone. 
Romeo. O heaven ! is't possible a young maid's wits 
Should be as mortal as an old man's life ? 
(^To Lady M.) 
Thou, thou art the one to blame ! 
'Tis thou who hast then hurt, a priceless gem, 
And made her worse than dead ! For shame ! 
Lady M. (aside). Oh, what a deal of scorn looks beautiful 
In the contempt and anger of his lips ! 

(Aloud,) 
A poor revenge ! to leave her thus alive 
For thee to look upon. O gods, ye gods ! 
Would she were hearsdd at my feet, or e'er 
Vd seen thee touch her hand — look in her eyes. 
O misery ! O vengeance incomplete ! 
Romeo (aside). Still harping on revenge ? Pll use fair words ! 
(Aioud.) 
Ah, why hast thou done this, Macbeth ? but see. 
My heart was to this maiden tied by strings. 
Her full supremacy thou knewest — and now 
In her undoing thou hast me undone ! 

(Lady M. seems much agitated,) 
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Launcelot. Most potent, grave, and reverend signior, 

I Uiink that you do wrong this gentle dame. 

Tnie, she hath hated this fair maid, loved thee. 

The very head and front of her offending 

Hath this extent, no more ! Ophelia's mad 

For love of your most humble friend, myself ! 

She swore — in (faith) 'twas strange, 'twas wondrous 
strange ! — 

That she did hold me dear. I loved her not, 

And straightway she went mad ! This I declare, 

And a bold round unvarnished tale deliver ! 
Romeo. Why, I will fight with thee upon this theme 

'Till one of us be dead. {Grapples Launcelot.) 
Launcelot. I prithee take thy fingers from my throat ; 

For tho' I am not splenitive and rash. 

Yet have I something in me dangerous. 
Romeo {draws sword), 'Swounds ! show me what thouUt do ! 
Ladt M. (aside). This gentleman who spoke in my behalf — 

My very friend — may get some mortal hurt ! 
(Aloud,) 

No, no, 'tis false ; I am the one to blame. 

Oh, my offence is rank — it smells to heaven. 

Forgive me all, and let my fault be past. 

I do repent and expiate my crime ! 

(Throws book into the fire; as it burns Ophelia recovers her 

senses.) 

Ophelia. Romeo ! (Flies to his arms,) 

What vile enchantment held my soul from thee ? 

Romeo. Now is the winter of my discontent 

Made elorious summer by this blissful change, 
And au the clouds that lowered upon our hopes 
Lie deep within oblivion's ocean buried ! 
Here is my heart with all my love in it ! 

Ophelia. If it be love indeed, tell me how much ? 

Romeo. There's beggary in the love that can be reckoned ! 

Ophelia. I'll set a bourn how far to be loved ! 

Romeo. Thou must then needs find out new heaven and earth, 
O most beloved ! For scarce my strong sides 
Can hold the beating of so strong a passion 
As love doth eive my heart. O day in night, 
Come rest witnin thy lover's tender arms ! 

Launcelot. A parlous example — it hath reason in't 

Lady M. Courteous lord, one word ! 

Sir, you and I must part, but that's not it ; 
Sir, I have fondly loved, but that's not it : 
That you know well ! 
SQQ^ethinj; I would say — but no, 'ti9 b^tt^r SQ ! 
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Launcelot. Ladv, thy sorrow sore doth move me ; 

Truly I thint I greatly love thee ! 

Be thou but fond and me for husband take, 

And one both true and good Til strive to make ! 
Ophelia. Lady, you are the cruelPst she alive 

If not lent to this pleading ! 
Lady M. What marvel's this ? 
Launcelot. Are you inclined to me ? 
Romeo. Set's the wind there ? 

What, Launcelot in love I You are forsworn ! 
Launcelot (Jo Lady M.). Tho* to myself forsworn, to thee V\\ 

faithful prove ! 
Romeo. Far more than I, roethinks, he's worth thy love ! 
Ophelia. Dear lady, speak him fair, thus vou may gain 

Great happiness from the bestowal ot it ! 
Lady M. (aside). The past is past, here may my anguished 

heart 

Find peace and sweet forgetfulness. (Aloud,) Kind 
friend, 

If that a broken life can perfect thine 

I give it with this hand ! 
Launcelot. And truly 

You'll find that I will treasure 't duly. 

(To audience^ Launcelot, l., next him Lady Macbeth; Romeo 
and Ophelia at k.^ forming a half moon,) 

Thus all ends well, and if it ends so meet — 
The bitter past — more welcome is the sweet ! 
We're both well mated. Now the play is done, 
We are most happy if this suit be won — 
That you who have most courteous audience been 
May smile upon the play that you have seen. 

Curtain. 



New Farces 



THE ELOPEMENT OF ELLEN 

A Farce Comedy in Three Acts 

By Marie J. Warren 

Four males, three females. Costumes modern ; scenery, one interior and 
3ne exterior. Plays an hour and a half. A bright and ingenious littl« 
olay, admirably suited for amateur acting. Written for and originaUjT 
produced by Wellesley College girls. Strongly recommended. 

Frice^ 2J cents 

TOMMY'S WIFE 

A Farce in Three Acts 

By Mark J. Warren 

Three males, five females. Costumes modem ; scenery, two interiors, 
flays an hour and a half. Originally produced by students of Wellesley 
Couege. A very original and entertaining play, distinguished by abtm- 
dant hnmor. An unusually clever piece, strongly recommended. 

Frice^ 23 cents 

ALL CHARLEY'S FAULT 

An Original Farce in Two Acts 

By Anthony E. Wills 

Six males, three females. Scenery, an easy interior; costumes modem. 
Flays two hours. A very lively and laughable piece, full of action and 
admirably adapted for amateur performance. Dutch and Negro comedy 
characters. Plays very rapidly with lots of incident and not a dull mo- 
■lent Free for amateurs, but professional stage rights are reserved by 
te author. Strongly recommended. 

Fn'ce, IJ cents 

OUT OF TOWN 

A Comedy in Three Acts 

By Bell Elliot Palmer 

Three males» five females. Scene, an interior, the same fi>r all three 
acts ; costumes modem. Plays an hour and a half. A clever and inter- 
esting comedy, very easy to produce and recommended for amateur per* 
fbrmance. Tone high and atmosphere refined. All the parts good. A 
•afe piece for a fiistidious audience, as its theme and treatment are alike 
heycnd veproach. 

Frice, 9 J ana 



New Plays 



THE SAWDUST QUEEN 

A Comedy Drama in Three Acts 

By Dana y. Stevens 

Author of** Plain People,*' *• Old Acre Folk;* iU. 

Six males, five females. Costumes, modern; scenery, two interiors* 
Plays a full evening. A play of circus life, very picturesque and effective 
and not difficult to get up. Unusually rich in character parts and comedy, 
Soubrette lead; ladies' parts especially strong. Can be recommended. 
Free for amateur performance. Prici, 2j cents. \ 

CHARACTERS j 

Deacon Matthew Sterling. | 

Ned Sterling* his son. i 

Miss Prudence Prub, 1 

Miss Patricia Prossitt, v three maiden tadiis, his cousins. 

Miss Patience P&outy, } 

Mr. Silas Hankum» his solicitor. 

Adanirum George Washington Hobbbs, profrietar cf "Tks 

Gnat Forever Circus.^* 
TONBY 0*Hara, an oldcloum. 

The Herr Professor, acrobat and flying trapeze man* 
HuLDA Schwartz, strong- lady and snake charmer. 
Starlight, the sawdust queen. 

SYNOPSIS 

Act I. — Inade the dressing tent of **The Great Foxever 
Circus." 

Act II. — ^Three days later. The living room in the Sterling 
homestead. 

Act III. — Several days later. Inside the dressing tent again. 

THE SUMMERVILLE BAZAR 

An Entertainment in One Act 

By Frank Towsiee 

Twenty-one males, thirty-one females are called for, hut this nnmher 
can be greatly reduced by •« doubling " or by curtailing the length of the 
entertainment. No scenery required ; costumes, modern. Plays about an 
hour with specialties introduced when called ibr. This is a humorous 
picture of a church sale, dejsending upon its characters and incidents, 
which are home thrusts in almost any community, for its success. It ends 
with a sale by auction which may be made a resd one, if desired, to actu- 
ally end up a fair. This entertainment will serve as an admirable frame 
for a vaudeville entertainment, being designed to introduce songs, dances 
or recitations at intervals in its action, but may be played wholly without 
themi as a straight entertainment, if it is preferred. Price, 2^ cents* 






THP MAIilCTVATP Faroe in Tliree Aets. Tvehre males, four 
IlUi JUAUIJIWII^ feniales. Costume*, modem; seenery, all 

Interior. Plays two hours and a hall 

THE NOTORIOUS HSS. EBBSMITR ^^'"ll^Jrflo^::: 

Costumes, modem ; scenery, all interiors PL' ys a full eyening. 

THE PBOFLIfiATE Pl*y in Four Acts oeven males, fiye females. 

Scenery, three interiors, rather elaborate ; 
costumes, modem. Plays ft full evening. 

THE SCHOOLHISTRESS ^"cein Three Acts. Ninemales,seven 
«.«^ ww»vv»«M m^M.m.x.4m^ females. Costumes, modem ; scenery, 

three interiors. Plays a full evening. 

TBE SECOND MRS. TANQDERAY ^^^iTt^^. X 

|umes, modem; scenery, three interiors. Plays a full evening. 

SWEET LAYBIDEB ^^^7 ^ Three Acts. Seven males, four 
£r lAi ii females. Scene, a single interior; costumes, 
modem. Plays a full evening. 

THP TIMES ^^™^y ^ Four Acts. Six males, seven females. 
^^ Scene, a single interior; costumes, modem. Plays a 

full evening. 

THE WEAKER SEX ^^"^^^7 ^ Three Acts. Eight males, eight 
^^ females. Costumes, modem ; scenery, two 

Interiors. Plays a full evening. 

« 

A WE fITHOlIT A SMUE °^l '",^r ^T. ^^' 

mm TIM.4 «uvv« a. m^ummm^m4 nuj^^ four f euiales. Costumss, 
Modem ; scene, a single interior. Plays a full erening. 



Sent prepaid on receipt of price by 

Salter !^« 05alter & Company 

No. 5 Hamilton Plaoo, Boston^ Masaachtisetta 
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^rice, 15 Cents? €acl^ 



AS Vnn I IFF IT Comecly In Five Acts. Thirteen males, four 
AiJ IVU LtUkl4 11 females. Costumes, picturesque ; scenery, va- 
ried. Plays a full evening. 

CAMfT I F ^r^"^* ^^ ^ye Acts. Nine males, five females. Cos- 
VAllUlfl^l^ tumes, modern ; scenery, varied. Plays a full evening. 

INfiflMAV ^^*^y ^° ^^^® '^^^^- Thirteen males, three ' 
rinuvlTlAA Scenery varied ; costumes, Greek, Plays a full 



females, 
evening. 



MAVY STTf ART Tragedy in Five Acts. Thirteen males, four fe- 
IlliUVt iJ lUitlil males, and supernumeraries. Costumes, of the 
.period j scenery, varied and elaborate. Plays a full evening. 

THE MERCHANT OF VENICE S.°aTet?Srm^:i: S^d^SStet 

'picturesque ; scenery varied. Plays a full evening. 

VirHFI IFn ^^*y ™ ^^^ Acts. Fifteen males, two females. Scen- 
■Alvliid^UtU ery elaborate ; costumes of the period. Plays a full 
evening. 

THF KIVAI S Comedy in Five Acts. Nine males, five females. 
1 lUi Al f ALtO Scenery varied ; costumes of the period. Plays a 
full evening. 

SHF STfifiPS Tfi CANATIFtt comedy in Five Acts. Fifteen 
one ^lUUrj lU VUiiyti:il males, four females. Scenery va- 
ried ; costumes of the period. Plays a full evening. 

TWEFTH NIGHT: OR, WHAT YOD WILL '^Z^^mlilt, 

three females. Costumes, picturesque ; scenery, varied. Plays a 
full evening. 



Sent prepaid on receipt of price by 

Walttv !^. TBafeet & Company 

No. 5 Hamilton Place, Boston, Massachusetts 
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